Introduction to Visual Study

Topic: The development of detail in landscapes

A definition of landscape artwork is an artist representation of the visible features of the land.
For my study | want to focus on specific features of landscape drawing. These include
developing depth and perspective in compositions with foreground, midground and
background. | will achieve this by studying how to use different sized subject matter and
creating depth of field with blurring techniques. | will also study how to draw the finer details
of a natural landscape such as the texture of bark, how fine lines can represent grass and
how light hits branches and leaves. The reason | have decided on this study is that | don’t

draw realistic pieces normally and want to challenge my skills throughout the study.

The artists | will focus on to develop my skills are Diane Wright and Vincent D. Whitehead. |
have chosen Wright because of her use of graphite to create black and white tonal drawings
that seem timeless. While Vincent D. Whitehead uses ballpoint pens and ink to develop fine

detail that is amazing. | will explore all the media written above.
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Terry Miller. Noontime Shadows. Charcoal

Terry Miller. A Delicate Balance. Charcoal.
14.75" x 13.75" 17" x 13"

s

Diane Wright. Cap Cloud

size : 9" x 7"
medium : Graphite pencil

Diane Wright. Piute Mountain 3

size 1 102" x 714"
medium : Graphite pencil
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Vincent D. Whitehead. Trapper Cabin
size : 13" x 18"

Vincent D. Whitehead. Conkles Hollow, west rim trail
medium : Ballpoint pen

size : 10" x 12"
medium : Ballpoint pen
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Angnew Meadows .

i 9 P E s
size:7"x 8" i_‘@,fﬁcjy A
medium : Graphite pencil

Diane Wright
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Lake Ediza
Size : 10" x 7"
medium : Graphite pencil




Vincent D. Whitehead ]

Standing Guard. 2006. >
Ballpoint pens. 10" x 12” ;
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Between Two Trees. 17" x 11”

Ballpoint pens and fine point pens
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Praciice
Practice drawing vavious "extures’ o
depict grags, Here are & few tips!

w Vary the length of the grass, Unless
the grass Is from & manicured urban
fawn, the grass will not be the same
length, Varylng the Jength will add
mterast, 0

« A slight arch with the pencll stroke
wiil keep the grass from looking
stiff and unnatural,

= Add a variety of weeds Including
broad leaf plants. Again this will add
interast 1o your scene,

» Create fight, wispy grass with -
lighter pencll strokes.

s For a thicker carpet of grass, use
shorter, firmer pencil stroke,

v For large sections of grass, use a
43 or 24 chisel point tead and layer
a light tone over the area. This will

aod uniformity.




Add a variely
of weads,

i

| Pasture grass Can he short,
irreguiar with areas of

| ground showing. This an
add a lof of texture and
mterest to the sceag,

|
'

|Vary the pencil marks in
size and direction.

gThis is an exampie of

Unlotting out the arees of
grass versus the ground,
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Step 1 g : - "

We are going to draw the large boulder on the left. I start with a 2B pencil and
sketch in the darkest areas. The lighter areas are sketched in using an F lead
weight. Using short random marks, I concentrate on the indents and shadowed
areas. Be sure to draw in all of the darkest areas in this step (I will explain

further in the third step)

Step 2 s . '
y iminary details drawn, use the clutch pencil with a chisel
ke yau ke ok PR s urface. The lighter areas I use the /

edae to apply a smoath even layer over the s
4H?and ugg V2H in the shadowed areas. Remember the planes and angles for

lightir}g. Sl et ol B i PRl e e e

4H Clutch pencil \
wilh chisel edge
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Step 3 _

Now the fun starts! Using a softer lead in thie mechanical pencil, start creating the
texture! I use random short marks to create pits and a rough surface. That's

right; use a softer lead over the harder lead. We all know that using softer lead

over harder lead creates a very uneven surface. But it works wonders in

creating a random, uneven texture for rocks. |

 The chisel edge is important as it creates a flat wide mark. To create a chisel |
' edge, use sandpaper; angle your pencil and scrub! e ‘ |

Using these harder leads may be new to some of you, but they create wonderful |
~ light values that otherwise would be very difficult to achieve. : |

Continue building and layering. Use the Blu-Tack to create subtle highlights.
Press the Blu-Tack onto an area and lift the graphite off. Use the battery-
operated eraser to create small strong highlights. |
I mentioned in step 1 to be sure you have all your darkest areas drawn before I‘
you proceed onto step 2. The reason should be obvious. Once the harder lead is |
laid down, you will not be able to achieve those rich blacks!
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Inflvencing

2B lead (soft lead over the harder
lead) in random short marks. Crealing |
: a rough texture.

-} Blu-tack to
make sublle
highlights.
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C paore ©
=\ Battery eraser to ‘ Wﬂ'@ k 3

make strong small .
highlights. |
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VISUAL STUDY CONCLUSION

Throughout my visual study | have developed knowledge and understanding of the finer details in a landscape
artwork. | have strengthened my appreciation for elements such as value, size and line. My experience has also
exposed me to a range of monochrome media; Because of this | have discovered that | feel more comfortable using
certain medias but as for willow charcoal and water graphite | felt that it made it harder to create fine detail. As an
artist | feel that | have become more gestural. | feel that | have achieved a series of detailed and gestural examples of
landscapes using contrast and ‘perspective much like the ink and pen work of Vincent D Whitehead.

(117 words)
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Email )
I sent an email to one of my influencing artist, Diane \Wright asking for some tips and advice on how to create a landscape.

‘Rebecca, .
| am glad my tutorials have been helpfui. Here are some tips | recently jotted down on the following subject: preparation. You
might find them helpful. Preparation - take fime to really understand your subject. Here are a few things | do:

1. Dissect the subject. Use photo editing tools to posterize, pixelate, turn to black and white, or any variety of styles. This helps
turn the subject into "masses” s¢ you can see how they fit together. A personal goal of mine is fo work on improving my value
compositions. | love delving into detail, but too much of a good thing does not equate to a goed drawing. Looking at the masses
reduces the scene to simpler blocks and helps me to see the "big" picture.

2. identify the "sweet spot" or center of interest in your scene. Ask questions - how can | place emphasis or draw attention to this
spot? Consider making it have the maost detail or the strongest contrast. How do you reduce the detail in the rest of the image?
Apply the rule of thirds to your scene, placing the center of inferest at the 1/3 poaint.

3. Chop, crop or change orientation from landscape to portrait: Change ratios to square, fong, oval. This can change the whole
feeling of the scene. .

4, Thurmbnail sketches. Use small, quick sketches to try additional what-if scenarios. They don't need {o be any farger than a
couple of inches. What if this mass is darker or larger? What if | move this block closer or this section over? What is the light
source is from the left instead of the right?

5. Draw small sections of the image. Areas that might need further understanding. Ask guestions, what pencil strokes should
use to represent this?

8. What paper will work the best? Smooth, rough?
| really enjoy this expleration phase. There are times | come to the realization that my scene just doesn't come tegether. ['d rather

abandon it early rather than fighting with it when putting pencil to paper.
Good luck! Diane”
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